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ABSTRACT: In the journal Iberia-Colchis (Researches on the Archaeology and History of Geor-
gia in the Classical and Early Medieval Period) N 3 (2007), one can discover an interesting
article by D. Kacharava, D. Akhvlediani, G. Kvirkvelia “Vani in the 4th and in the first half of
3rdI centuries BC”. The article demonstrates recent finds in the region; the artifacts illustrat-
ed in the article, are dated from the end of early Classical times to the Early Hellenistic peri-
od. These archeological finds are interesting in two respects; first, they are singular finds of
antefixes with the representation of Medusa Gorgon, second and more interesting is the
presence of “fair-cheeked Medusa’s” image in Vani archaeological context.

In the Mediterranean art, the head of Medusa was very common as a decoration on shields,
buildings, citadel walls, vases, and other objects. It was in fact one of the most frequently used
charms against the evil eye. All of them have a broad face with wide staring eyes; an ugly grinning
mouth with an outstretched tongue. Further development of the image was rendering of the hair
in long serpentine locks radiating from the crown of the head, with the ends coiled around the
forehead, like the one on an archaic antefix from the Athenian Acropolis. Beginning from the later
part of the fifth century, there was a tendency to soften the Gorgon or Medusa face. This tendency
continued down into the late period of Greek art and reached its culmination in the complete
evolution of what is known as a beautiful type of Medusa.

Antefixes with the representation of Medusa Gorgon images found in Vani context are
stylistically close to the archaic images of Medusa Gorgon on the antefix discovered in the
Acropolis of Athens. On Vani images, Gorgons with wide faces have stylized hair, without
horns and snakes. In Athena, version hair is represented in locks and somehow is a reminis-
cence of snakes. In both cases and contexts, the face of Gorgon is more irate, makes a fright-
ful effect, and is not loaded with a positive shade. In the idea the artist comes out from the
classical version of the myth and gives negative image of Medusa Gorgon; In the case of
Athenian Gorgon these feelings are strengthened by showing her “grinning” teeth and four
fangs, the versions of the images found in Vani “lack” this effect and the face is more “sof-
tened”. Vani Gorgons have open mouth, though the teeth are not visible and the tongue is
protruded out as it is depicted on the antefix from Athens. In the both contexts Gorgon is
portrayed with a thick nose and wrinkled anxious or better say irate face, though in the ver-
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sion of the archaic Athena Medusa is depicted as a monster, this effect is strengthened by the
teeth and fangs. Vani versions point to the fact that Gorgon is presented in the posture of a
“victim”. Its face does not provoke a feeling of aggression; it protects itself from something or
somebody. Supposedly, Vani antefixes should be dated to the period following the 5th centu-
ry BC and represent elucidation of transformation of the image of Medusa Gorgon. From
this point of view, cultural layer dated by Georgian archaeologists is close to reality.

Gorgons found in Vani context do not make an impression of pieces of refined art, unlike
the versions from Athens. They remind us more of pieces of “craft” and peripheral versions.
It is interesting to know where the theme of Gorgon appeared in Vani City from or what es-
sential meaning was given to it in this context. As Georgian archaeologists suppose, in pre-
Hellenistic period on the territory of Vani there appeared monumental constructions. Sup-
posedly, antefixes with Gorgon images decorated the fagade of these constructions. It is un-
known to us what were the functions or types of these constructions. Maybe these were cult
buildings or structures with other functions. One thing is clear, the person who worked on
Vani construction was aware of a broadly spread architectural tradition of contemporary
Mediterranean world. As far as we know, the theme of Medusa is not widely spread in the so-
called Georgian context. These discoveries are somewhat exceptional and do not have general
character. Supposedly it was created by an Ionian master or a local one who new well Medi-
terranean tradition. A separate issue is how proper it was to represent a face of a Medusa on
the facade of Vani architectural complex, did the local population new this heroine of Greek
mythos? Did they realize the meaning of its functional significance? Supposedly, not, other-
wise it would have been more popular among the local society. We do not exclude the possi-
bility that the theme of Gorgon was more acceptable for the local elite and putting its image
on the architectural constructions was an attempt of a blind imitation. The fact is that “the
Medusa theme” was not rooted on the territory of Georgia of the Hellenistic period. Medusa
iconography areal did not expand to the territory of Hellenistic Georgia, which in this case
can be considered as a marginal cultural zone, where discovery of Medusa Gorgon image on
abovementioned artifacts is a single fact.
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B cootBeTcTBMY € S/UIMHCKMM MUGOIOTNYECKNM TIPEfiCTaB/IeHNeM MOJielb MUPOBOTO
BOCIIPMATYSL aMOVMBaJIeHTHA U IIOJIIPHA B K/IACCMYECKOM 3HAYeHUM 3TOTO TEPMUHA,
160, Xaoc ¥ MOPANOK, ThMAa U CBET, 3710 ¥ JOOPO, YPOACTBO M KPacoTa, XKEHCKOe U
MY>KCKOe Hadaja OfHOBPEMEHHO I BOCIIOJIHAIOT APYT Opyra U B3aMIMHO IIPOTVBOIIO-
crapyatorca. [lepcoHaxm MugoOIOrn4eckoro Mupa OFHOBPEMEHHO OMMIETBOPSIOT
MO3UTUBHbIE 1 HETATUBHbIE CU/IBL U CIy>KaT OIpefie/IeHHbIM UAeAM U UfieanaM, U UX
CUMBOJIMYECKIE U MKOHOTpaduuecKye N300paKeHNs 3a4acTyI0 CofepKar nHpopMa-
LUJ He MEeHbIlle, YeM IpedecKyie TUTepaTypHble ICTOYHNMKY U Ipefanus. I rpede-
cKoli Mu¢OIOruy TeMa MOHCTPOB U Uy/IOBUII He ABJIAETCA HeOoObIYHOIL. B aTux cro-
JKeTax repou, Homyooryu 1 60Ty MPOTUBOIOCTABIIAITCA MOHCTPAM, BCTYIIAIOT ¢ HUMMI
B eIMHOOOPCTBO U MOOEXMAIOT UX. Xy0XKeCTBeHHas TpaHCHopMaIysl MUPIYECKIX
HePCOHAXKEIT U CI0OXKETOB BCTPEYaeTCs B Pas/IMYHbIX M300pasUTeIbHBIX (popMax Kak B
Ipefie/ax 9/UIMHCKO OVIKyMeHBI, TaK 1 B ee epl(epUitHbIX perroHax.
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B 2007 r. BBILIET B CBET TpeTuit HoMep XypHaina «J/6epna-Konxern», B koropom
IoMellleHa MHTepecHas craTbsA «Banm IV B. u nepsoii nonosunsl III B. Ko H. 3.», mo-
CBAIIIEHHAsA V3YYeHUIO OJJHOTO OTpe3Ka McTopuy BaHckoro ropoamia (KOHIA paH-
HEaHTMYHOI 3I0XY — Havasaa 9/IMHUCTIYEeCKO o1oxu).! B craTbe OcBellleHbI BaH-
CKIe apXeoJIoTM4ecKye C/IOM, COOpY)KeHMs, morpebeHuss u apredakTol. Harre
ocoboe BHMMaHNe IPUBJIEK OAVH MaMATHUK, UMEHHO, aHTe(UKCHI C M300paKeHneM
TOPTOHBI.

KoHTekcT aToro anredukca BOSMOXXHO PeKOHCTPYUPOBATh, a MMEHHO: B 3aII0TI-
HEHU! T. H. MOHYMEHTAJIbHOTO KaHajla BaHCKOI LleHTpa/lbHON Teppachl BBISABJIEHbI
IBa KyJIbTYpHBIX cos IV B. 10 H. 3., KOTOpbIe JaTUPYIOTCA IepBOIl U BTOPOII IOMO-
BUHAMJ 9TOTO BeKa.” VIMEeHHO B IIepBOM CJ/I0€ HailfleHbl aHTe(PUKCBI ¢ M300PasKeHN-
eM Mefy3bl TOPrOHbBI 1 KallUTe/Ib C ABOMHBIM IIPOTOMOM, Ha KOTOPOIL IMEeTCs CTH-
NM30BaHHOE M300pakKeHMe ABYI/IABOTO OblKa.” ABTOpBI [JAHHON CTAaThy [e/IAIOT
TAaKol BBIBOJ: JaHHble apTedaKThl CBUJETENTbCTBYIOT O CyLIECTBOBAHUU apXUTEK-
TYpHO 0(pOpM/IEHHBIX MOHYMEHTAIbHBIX COOPY)XEeHVAX Ha BaHCKOM ropopuie yxe
B KOHIIe JO9/UIMHUCTIYECKOlt aroxu.*

CoOTBeTCTBEHHO, MO>KEM 3aK/IIOYNTh, YTO aHTEe(PUKCHI ¢ M3006pakeHreM Memysst
TOPrOHBI, HaliflecHHble Ha BaHCKOM ropopmiie, ObUIM TeKOPaTUBHBIMYU 3/1€MEHTaMIU
3manus. VX pyHKIMOHAIBHOE Ha3HAUEHMe MOXKET OBITh PACCMOTPEHO C TOYKM 3pe-
HIA KaHOHA, IPMHATOIO B TPAJMILMOHHON KJIaCCUYECKOI apXUTeKType, ¥ IoMellle-
HO B Cpefi3eMHOMOPCKUIT KOHTEKCT. Celfdac C/IOXKHO 4YTO-MMOO0 CKa3aTh 00 apxu-
TEKTOHVIKE CAMOTO Pa3pYLIEHHOTO 3[JaHNA 1 eT0 PyHKI[MIOHATbHOM Ha3HA4eHNN.

Ilenpb Halllero MCCaefOBaHNs — U3YYUTDb JUHAMUKY TpaHchopManym obpasa Me-
JLy3bI TOPTOHBI ¥ MIHTEPIIPETHPOBATh M3BECTHDIE apTe(aKThl B CPEAV3EMHOMOPCKOM
KOHTEKCTe, a 3aTeM, C IIPYMeHeHMeM TUIIOJIOTMYECKOTO METO/ja, OCYLeCTBUTh KOH-
TEKCTYIbHBII aHA/IN3 CYMBOJIA TOPTOHBI, HalilecHHOTO B BaHckoM nepudepuitHom
KOHTEKCTe, MHTEPIPETUPOBATD STOT apTeaKT U ONpefie/INTh BEPOATHOCTHbIE IyTU
€r0 IIOAB/IEHN:A B JAHHOM PErMOHe.

B cnenmanbHOM MMTEpaType BBICKa3bIBaIVCh Pas3IMYHbIe TOYKM 3PEHN OTHOCH-
TenbHO 06pa3a Memysbl ropronpl. OffHa 4acTb YYeHBIX CUMTAIa ee aHTPOIOMOpd-
HBIM 00XXeCTBOM, ¥ CBS3BIBAJIa C IMIIETCKON OornHeit XaTtop;’ M0 MHEHMIO JPYTUX
y4eHbIX, Menysa roprona 6b1a BOcTouHOI Benukoit Matepbio, naeHTHdUIMpYe-
Mot ¢ Apremupoit.’ Beimn 1 Takue McciegoBaTeN, KOTOpble CBS3bIBAM 00pa3 rop-
TOHBI C IOJICO3HATEIBHBIMI SMOUVAMNI ¥ UICHTUDUIVPOBATIN ee C IepCcoHnUKa-
nueit peHomena crpaxa.” Ps paboT MOCBSILIEH STMMONIOTMYECKOMY aHAIN3Y ee

! Cm. Kauapasa-Axsnennanu-Ksupxsenna 2007.

> Tam xe 57.

> Cm. Vmn. 1.

* Tam xe 57.

> Pettazoni 1922, 491-510.

¢ Frothinghman 1911, 349-377; S. Marinatos 1927/8, 7-41.
7 Rose 1928, 29-30.
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nmenn.! Mu¢ o Mefyse roproHe u ero IIaBHBII IEPCOHAX [IPECTABICHBI C Pa3HbI-
MU Bapuanusamu B counHeHusx [omepa, ['ecnona, Anonnogopa, OBuans u gpyrux
aBTopoB [[ecuopn, Teoconus, llut Tepakna; Tomep, Mauada, sruga AbuHsl, mut
ArameMHOHa 1 fip.)

«[TPOMCXOXIIEHME» MEJTY3bl I TPAHCO®OPMAIIMA EE OBPA3A

Cro>XeT 0 HaCWJIbCTBEHHOM yMeplBieH!) Mey3bl TOPrOHBI ObUI IOIMY/IAPEH B Cpe-
fu3eMHOMOpPCKOM mupe. ITo rpedeckomy mMudy, napb Ilompexr perunn oasers [la-
Haeil 1 3ajfyMain yopath ee CbIHa co cBoero myTu. [Toatomy on Benen Ilepcero mpuHe-
CTY TOJIOBY FOProHbl Mefysbl, IIOf B3IJLA/IOM KOTOPOJI KaMeHe/Io BCe JKMBOE, a caMa
roproHa ObIIa eVHCTBEHHOJ CMEpPTHOI U3 TpeX cecTep. YMepIIBJIeHNe MOHCTPA,
Menys3bl, 66110 TOpy4eHO repoto Ilepceto, cbiHy 3eBca. OMMMIMIILIBI TOMOTA/IV TEPO0
U CHaOWIM ero Marn4ecKuMu IpepmeTamu: 6ornHsa AduHa fama eMy 3epKalbHBbIi
muT, a ['epMec CHApAAWI €ro JIeTAMMMM CAaHAAINAMM, OCTPOI cabyeit M CyMKOI,
HAy4uB, YTO HYXKHO CJIe/IaTh, YTOOBI OTPYOUTD ro/10BY Mefysbl, 1 KaK IOCTYIIUTD C
Heit oToM. Ilepceit oTpyOus crsiieMy MOHCTPY TO/IOBY. VI3 ee KpOBU IOSBUINCH
ITerac u rurant Xpusaop. Ilepceit momoxmn orpy6neHHy0 ronoBy Menysbl B BOJ-
meOHyI0 CyMKy M IIpY IIOMOIIM KPbUIATBIX CaHAIMII Bo3Heccs Ha Heb6o. B coorser-
CTBUU € 9TUM 06pa3oM Mefysa roproHa B aHTU4HOI Myooruy Ko/pkHa 6bl1a ObITh
HOCUTENIbHULIEN TOBOJIPHO HETaTVBHBIX aCHEKTOB MOHCTPA >KEHCKOTO POZA, OfHAKO,
ee 06pa3 BBIABJIAET CBA3D ¢ 60/Iee paHHVIMIY, apXaNdeCKVMU I/TACTaMIL.

C VII B. 50 H. 3. JaHHBII CIOXKET Hada/Iy M300paXkaTh B XyHZOXKECTBEHHBIX POp-
max. O6pas Menysbl, B Bufie MacKu 1 IIO/THOV (PUI'YPBI TOABJISAETCSA KaK CaMOCTOS-
TE/IbHO, TaK U B KOMIIO3MIVIOHHBIX CleHax.” V] gake KOrfa OTHOCUTEIBHO MOOJIEK
o6pas Ilepces, Mepysa roproHa He yTpaTuia CBOeil MONY/LIPHOCTU B CPei3eMHO-
MOpPCKOM MUpe M 3a ero mpepenamu. IloprpeTHble nzobpakeHus camoit Memysbl
IpeTepIe olpee/eHHble TPaHCHOPMALUY C TedeHNeM BPeMeHM 1, B 3aBUCHMO-
CTV OT KOHTEKCT4, /IO HAIIVX JHeil JOLUUIM B Pa3HbIX 00pasHbIx BapuanTax.'’ Mexysa
n300paXkaach TO MOJIOZIOI TO CTAPOIi, TO CTPAILIHON TO IpeKpacHo. Berpevarorcs
KaK 300MopdHbIe, TaK U aHTporoMop¢Hble n3obpaxenus.'' JIpeBHeriiiee 1306pa-
JKeHNe TOPTOHBI JaTUpyeTcsi mpoTokopuHdckoit anoxoir.'? Ha 6eotnitckom nudoce
Menysa roprosa nzobpaxxeHa monyxeniuHoii-onynourageio (VII B. fo H.9.),” a Ha
POLOCCKOIT Base rOproHa HaromuHaeT Apremuny.'* VisobpaxeHne Menysbl B 06pase
cpMHKCa-MOHCTpa KOTOpask XpaHUTCA B HAIMOHA/IBHOM My3ee AduH, maTmpyercs

8 Howe 1954, 209-221.

® Vernant-Vidal-Naguet 1988, 191.

' K Bompocy TpaHchopmanuit ob6pasa Menyssr roprousr cm. Furtwingler 1886-1890,
cols.1701-1727; Krauskopf LIMC IV 1988, 319-330.

! Foster 2003,182.

2 Howe 1954, 213, cm. V. 2.

1 Howe 1954, 213; cm. V. 3.

4 Howe 1954, 213; cm. V. 4.
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VII B. o H.."” [TonynsipHo n3obpaxkeHre Mepyssl rOproHs! Ha rpyay AQuHL, KO-
TOpOe MHTEePIPETUPYETCs KaK ee 3amuTHas arupa.'® Ymepiusnenne [lepceem Meny-
3bl B IpucyrcTBum 6orman Adunbl [Tamragbl 1306pakeHO Ha aTTUYECKOl KpacHO-
¢durypnoit Base (450-440 rr. 0 H. 3.), XpaHUMoIt B Merponommren Mysee (CIIA).
Ha sTom pucynke Menysa n3obpaxkeHa CIiALIell IIIEHUTENbHON KpacaByIiell, Ha KO-
Topyio Hamazaer Ilepceii, a ApuHa c HeTepreHMreM XjeT ee KoHunHbL'” Ha aToi
Base XyMOXKHMK M300pasiyl 3TaKuil aHTUIION TOPTOHBI-MOHCTpa — IIPeKPacHYI0
XKeHIUHY. TeMa «IIeHnTenbHOCTY Mefysbl» OTPasuIach U B II093UN MOCTIEAYIOLINX
anox: B ogHol u3 op ITunpapa (matupyemoit 490 r. no H. 2.) Menysa ynoMmuHaercs,
KaK «IIpeKpacHOcKynasas Menysa». ITocre ee ymepuisnennsa Acduna Ilammaga HocuT
Ha Ipyan ee n3obpakeHne, Kak obeper-aruay.'® Jra aruga nmMeer 0coOOYI0 CUTy — OHa
IpeBpallaeT B KAMeHb ¥ YHIUYTOXaeT BparoB Adunsl. B cBsa3u ¢ Apunoit ITamtapoir
«yOMiICTBEHHBIN B3T/IAMl» Mefly3bl IIpeTepIieBaeT ONpe/ie/IeHHYI0 TpaHCHOPMAIINIO —
ee «IIepBOOBITHOE JMKOe HAYa/lo» MEePEePOXKAAeTCA M CTAHOBUTCH «IIMBWIN30BAH-
HBIM» 1 C 3TOJI opHI (KOHIA V B. [10 H. 3.) rooBa Mepysbl [OproHbl CTaHOBUTBCSA
HOCuTeNnbHNILel GpyHKImM obepera, 3amursr.'”

C IV B. 0 H. 9. B TpeUeCKOM UCKYCCTBE 3aMedaeTcsl HOBas TeH[EHIUA — OTBpa-
TUTE/IbHbIE YEPTHI TOPTOHBI CTAHOBATCA «MArYe» M B MO3JHEKIACCHYECKyo (pasy
IPevecKkoro MCKyccrBa Mepysa mpeoOpaskaeTcss B IIEHUTETIbHYIO KpacaBuiyy.”’
B snnmHMCTIYECKYIO 31I0XY ro/10Ba Mefysbl TOPTOHBI y>Ke HOCHIA SPKO BbIpaykeH-
Hy10 QyHKIMIO obepera — arupabl. VsobpakeHue Mefyssl, KaK «3al[UTHUILIBI» B pas-
HOe BpeMs TOAB/AETCA B PA3HBIX PErMOHAX MOYTH II0 BCEMY CPeIN3eMHOMOPCKOMY
GacceitHy: B Anlennnax, B CeBepHoit A¢puke n B Manoit Asyn.”

B arpycckux npepcranenuax ['oprona nomy4mia HOBYIO YHKIVIO — €€ CBSI3bI-
B/ C 3arpo6HbIM MupoMm. ITokoit rpo6uuL Bomomusr n Ilepymku oxpansia Me-
Jiy3a roprota.”> B aToM KOHTeKcTe eif pucBoeHa GyHKIMs 605KecTBa, obeperaole-
O YCOIIINX.

B pasHbIX KOHTEKCTax BblpakeHue 1 4epThl 1mna Menysol 'opronsl nperepnesa-
eT pajMKajbHble TpaHCHOPMALMN: IOPOIL ee YPOAIMBBIIL MK HAIOMMHAET IPOTeC-

5 Gorgon-Rivista di cultura polimorfa, www.gorgonmagazine.com. Cm. V. 5, cnesa.
16 Cp. Wilson 1920, 232-240; cm. V. 6.
17 Milne 1946, 126; cm. Vinn. 7.
¥ 06 srmme Adwunbt Iammagsr coobmaor Tomep, Mauada 5.741 cn. m IlceBmo-
Anonnopop, bubnuomexa 2 (3necp coobuiaercst 06 arupe Ha wute Adunst), Ksuatr Cmupn-
ckuit, Iladenue Tpou 14,453; ITaBcanuit, Onucanue Snnaodvt 1.2.3; Ilponepumit, Oneeuu 2,2;
Hownn, Juonucuaxa 36,15 cn., Cyna, s.v. Gorgolophas. O6 srune 3eBca rosoput IlaBcanmit,
Onucarue nnaodvt 5.10.4. Vinn. 6.

' Foster 2003, 182-183.

2 Wilson 1920, 238.

21 Cm. Elworthy 1903, 213; Wilson 1920, 238; Jlocesa, Cugoposa 1988, 223, 217. Cm. Me-
my3y B obpase Xapona u3 Ilectyma, V. 13.

22 Cp. Elworthy 1903, 219-220.
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KOBYIO MacKy> I IIOSIB/LIIOTCS Ha aHTe(UKcax B ITpypuin. ITO BeIpaKeHne 0Tobpa-
3U/I0Ch 1 Ha TPeYecKMX MOHETaX JaTupyeMbix V B. o H. 3.* V3o6pakenne Mepysst
TOPTOHBI BCTPEYAETCS] KK C TPOTECKOBBIM JIMKOM ¥ JK€HCKMM TeIOM,” TaK U C /-
KOM MOHCTpa HEOIIO3HAaHHOTO II0/Ia I C KYAPAMIL™ a TakKe B oOpase IMpeKpacHOi
KEHIIMHBI C KOPOBBYIMI POTaMI, XOTsI U C BRIpaXKeHMeM cTpaxa u yxaca.”” OcobeH-
HO VHTepeCHbI HeoObIyaiiHble M300paXKeHNUsI TOPTOHBI B OKPY>KEHUM INTUILI, PbI6 U
3Bepeil — T. H. CMHKpeTn4deckuit 06pa3 ['oprousi-Apremuabl. Vzo6paxenue Meny3bl
TOPTOHBI CO TbBAMU YKa3bIBaeT Ha CBs3b C JPEBHEBOCTOYHOI Temarukoir.”® Ha ox-
HOM 13 6apenbeoB Mezy3a roproHa n3o6paxeHa Haroii, fiepyxalieit B pykax JByX
NbBOB. JIbBBI /TalTaMyt ONMPAIOTCS Ha KOJIEHV TOPTrOHBIL. TaM ke n300paskeHbl aucT u
Muduyecknit Mopckoit 3Bepb. ITosa cupsameit Memysbl ¢ pa3BeleHHBIMM HOTaMu
CWIBHO II0XOKa Ha I03y OOIVMHB, OKPY)XEHHBIX PENTWINAMU M CKOPIMOHAMM, Ha
mwmHApax 13 Ypa.” VIsBecTHO U ernierckoe nsobpaxenue VI3uppl, KOTOpast CULUT
Ha KabaHe C pa3aBMHYTHIMYM HOramy,” a Ha ckapabee-0OpasHbIX MEYATSX IMOXMU ap-
xandyeckoi I'peryy noABnAwTCA n3obpaskenns ['ekaTel-ApTeMubl B TeproMopdu-

qecKoil mo3e BoruHp,>!

1300paKeHHBIX B OKPY>KEHIU 3Bepeil, HepeJKO ¢ porami,
YTO TAK)Xe HaIIOMUHAET TO/I0BHOI y6op Memy3bl TOproHsl.”

Ckopee Bcero, o Vtamuu o6pas Mefyssl pacIpOCTPaHIICA U3 TPEYECKUX FOpo-
nos IOsxuoit Vtamuu.” Vsobpaxkenuss Menyssl Ha ABepHBIX 3amopax u3 Ilommnen
BBIIIOHAM (YHKIMIO 3alIMTHOTO obepera OT CIylasa. B IosgHepMMCKyio SIOXY
n300pakeHne roIoBbl Meysbl MOSIB/ISAETCS B KOHTEKCTe IOrpebeHuit Ha CapKo-

¢arax. OgvH 13 MOZOOHBIX MPaMOPHBIX capKodaros HaiifeH B Knmmknn (Ha Teppu-

2 B TpaMIMOHHOM 1300pakeH!M aHTePUKCHI C TOMOBOI Mefy3bl TOPrOHbI, C IIEBEI0-
POJI 1 OCKaloM — BBICYHYTBIM SI3BIKOM U 3ybamu — u3 Itpypun, cM. JloceBa, Cupoposa 1988,
53, 56. Cm. anTeduxc n3 Adpnnckoro Axpomnosst apxandeckoit amoxu, cp. Wilson 1920, 236,
4; nzobpaxenne muKa Menyspl roprousl Ha ¢purmiickom kumke, Bibliotheque Nationale,
Paris. cp. Wilson 1920, 233, I pparm; sHamenutyio Menysy us Cupakys, V. 2a, ciesa.

2 Cp. Wilson 1920, 233. Hanp. nec6occkue 1 apuHCKIEM MOHETbI, TaM Xe, CTp. 236. CM.
Wnn. 2a, cpasa.

» CMm. apMHCKYI0 KpacHOPUTYpHYIO aMmpopy 3 AHTHIHOTO cobpaHust MIOHXeHa U APY-
rue usobpaxenns Megyssr: http://www.theoi.com/Pontios/Gorgones.html.

26 Cm. rojoBy aTpycckoii roprousi, Elworthy 1903, 221.7.

27 Cp. Elthroy 1903, 223, fig. 9,9a.

8 VIsobpaxxeHne Menyssl TOPrOHBL CO JIbBAMU — pefbedp ITPYCCKOTO IPOVICXOXKIEHM,
HanjeHnbli B Ilepymxe. Jatupyercsa VI B. 10 H. 3. XpaHUTbCA B TOCY/IapCTBEHHOM My3ee MIoH-
xeHa. cp. JIoceBa, Cuoposa 1988, 229, 225, a take Neumann 1991, Ta6. 80. V. 11.

» VI306paskeHNs: CUAAIMX GOTMHD C pasBefeHHBIMI HOTaMU, 103y KOTOPBIX [IOBTOPSET
Mepysa Ha ynoMsaHyTOM penbede, BCTpedaoTcsa B BaBminonnu, Ype, Jlarame, a Taxke Ha
Kpute u B Jenbdax. bormusa taM n3obpaxcaeTcs B OKPY>KEeHUNM PeNTWINI U CKOPIIMOHOB.
Cp. Neumann 1991, 138-139, fig. 23-24; Mode 1944, 174.

%0 Seligmann 1910, 293; Neumann 1991, fig. 25.

3! Reithler 1949, 29-51.

32 Neumann 1991, 272; Elworthy 1903, 226.

3 Cp. Elworthy 1903, 217.
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topun cosp. Oxuoit Typuum), rie Menysa roprona nsobpaxeHa Cpeiy 9pOcoB.
Capkodar npeypicraBiaer coboit o6paser] puMcKOro uckyccraa smnoxu Cesepa 1 xpa-
Hutcs B Merponommmren Mysee (CIIA), B oTjene rpe4ecKoro M puMCKOTO MCKYC-
crtBa.”* JleKopaTMBHBIE 3/IEMEHTDI, yKpallleHHble M300pakeHnsMu Mefyspl CTaHO-
BATCA HEOTHEMJIEMOJ YacTbo apXuUTeKTypbl CpefuseMHOMOpPbs; Mefysa roprosa,
usobpakeHHass Ha QponToHe Xxpama Apremuas (Kopdy), koTopsiit matupyercs
VI B. 10 H. 3., AAB/IAETCS. HOCUTEBHULIEN «aCTIEKTOB APTEMUIbI» 1, YTO €CTECTBEHHO
B 9TOM KOHTEKCTe, M300pa>keHa B OKPY>KeHIN 3Bepeit.”

Ha anreduxce n3 Tapanro (IOxxnas Vrammsa) Mepysa nsobpakxeHa B IpOTecK-
HOM obpase. [IpeanonoxurenbHoO, aHTePUKC TO/DKEH ObUT OBITh YKpallleHueM rpe-
geckoro coopyxenns (VI B. o H. 3.).>° Memy3bl roproHsl, 1300pa>keHHbIe Ha Teppa-
KoToBbIX aHTeukcax 13 Kamnanbsu (Kamys, V B. 1o H. 3.), ABIAIOTCSA MaMATHUKAMU
3TPYCCKOTO IIPOMCXOXK/EHMS Y HAIIOMMHAIOT TPOTeCKOBble Macki.” Xpam Amoio-
Ha s/umHICcTIYecKoit snoxu (Jdupvmel, Typuns, III B. 1o H. 3.) ykpamaer 3anomu-
Haolleecss MOHyMeHTalIbHOe 1300 paskeHle ro/IoBbl Memys3bl, BHIITOTHEHHOE B 371N~
HUCTUYECKO MaHepe.”

Takum o6pasom, 3Bomouus u306pakeHnit Mexy3bl TOPTOHBI IIO3BOJISIET pac-
CMOTpeTb TUIIO/IOTMYeCKye acIIeKThl apTeaKTOB: Ha paHHUX M300paKeHMsAX (apxa-
M4YecKolt amoxu) Mefysa roproHa npecTaB/sAeTcs B 06pase MOHCTpa EHCKOTO Po-
fla, C HEIIPMATHBIMM YePTaMy M YCTpallaolleil BHEIIHOCThI0. Yale Bcero oHa 6o
IpefiCTaeT B OKPYXXEHNUM 3Bepeli, b0 caMa Hafie/ieHa XMBOTHBIMU IIPU3HAKAMIL
I'poTeckHOe BIeYaTIeHME YCYTYO/IAeT ee IpuYecka CO 3MEeMHOII IIeBeT0POIi, BBIITY-
YeHHBIMU I71a3aMI Vi PasVHYTBHIM PTOM.

B panHexmaccuyeckyio amoxy Mefysa roproHa ImocTelieHHO IpuoOpeTaeT deso-
BEUYECKMIT OO/IMK: OHA COXPaHACET KPbUIbs, HO yTPauMBaeT 3MEUHYIO IPUYECKY.

K xoHIly Kmaccudeckoit anoxu Mezysa mpeobpakaeTcst B IIJIEHUTEIbHYIO Kpaca-
BUIIy, KOTOpas cTaHoBUTCA XepTBoii [Tepces. Ha nsobpaxkeHusAx Ba3 KIacCuuecKoi
anoxu psapoM ¢ [Tepceem nsobparkena Aduna [Tammana, oBrajeBaoas Marn4eckoii
ronoBo¥i Memy3nl TOPrOHBI.

Brke K KOHIY KIacCHYecKOJ 3IIOXM ¥ SJUIMHUCTUYECKUIT Iepuoj ronosa Me-
JLy3bl M300pakaeTcs B papMHIPOBAHHON MaHepe, C IPEeKPACHBIMY YepTaMI JINLIA U
CTM/IM30BAaHHBIMU KPBUIbSIMI Ha rOI0Be.”

* VzobpakeHne cM. http://www/metmuseum.org. AHa/IOTUYHBLI capKodar HAXOFUTCA B
AHTHYHOM cOOpaHMUM My3es: AHTa/bIL.

¥ Vnn 11, cp. V. 4.

3 Vimn. 12, http://www.metmuseum.org/toah/works-of-art/26.60.73.

7 http://www.Britishmuseum.org/e[plore/highlights/highlight_objects/gr/t/terracotta_-
antefix, gorgon.aspx. Cm. taxxe Vmn. 12.

3 YInn. 9, cupasa.

¥ Vermeule 1962, 1-18.
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BAHCKAS MEIY3A TOPTOHA

AnTeduKchl, HailfleHHbIe B BaHCKOM KOHTEKCTe, CTUIMCTUYECKN COMVDKAIOTCS € apXa-
MYECKUM TUIIOM M300pakeHmit Mexy3bl roproHsl aHTepukcos ¢ AduHckoro AKpo-
nosna.*’ «BaHCKMe TOPTrOHbI» IIMPOKOMNUIIbIE, ¢ ITTyOOKMMY MOPIIMHAMM Ha 10y 1 I/IA-
AT BCTPEBOXKEHHBIM B3IJIAZIOM. PacKpBITBIT POT, BHICYHYTBIN A3bIK M HAXMYPEHHBIN
706 TepefaloT OIpee/IeHHYI0 HETaTMBHYI0 3MOLMI0. Bomochl cTmmmsoBaHbl, 6e3
M300paKeHNsT KPbIIbeB, POroB 1 3Meil. B AduHcKoM BapyuaHTe OHM HpPeNCTaBIEHbI C
BBIOIVIMY JIOKOHAMM, YTO IO/DKHO HallOMMHATh 3Meil. [IpeanonoxxurenbHo, B 060mx
CITyJasiX MCXOHBIM SIB/ISIETCS KIAacCUuecKuil BapyuanT Muda 1 Mefysa roprosa mpes-
CTaeT B KaueCTBe HEraTMBHOrO IepcoHaka. Ha AduHckoM BapyuaHTe 3TH HeraTMBHbIE
BIIEYAT/ICHUS YCYTYO/ISI0TCS M300payKeHNEM OCKA/IEHHBIX 3y00OB 1 YeThIPeX KIIBIKOB.
O6pasupl, HalieHHbIe B Bann, /mieHs! 9T0ro addeKTa — 4epThl UX JIAL] CMATYEHHBIE.
B o6oux cimy4asx /MK TOProHbI IMPEACTaBIeH C MIMPOKMM HOCOM U MOPILIVHVCTBIM,
BCTPEBO>KEHHBIM, WM JKe THEBHBIM MKOM. AduHckas Menysa ¢ 0CKaleHHbIMM 3y0a-
MM U KJIbIKaMyt 607Iee TI0X0Ka Ha MOHCTPA 1 BBIIIO/IHSIET AeKOPATUBHYIO QYHKIMIO, B
TO BpeMs Kak BaHckas Mepysa 6ojee OX0>Ka Ha CMEPTHOTO YeJIOBEKA, BO3MOXKHO,
OHa cama 3aIHIIAeTCsl OT Yero-TO, WK KOTO-TO.

ITo cBOMM CTMIMCTUYECKUM ¥ TUIIOJIOTMYECKUM XapaKTepucrukaM Banckasa Me-
Jiy3a TOpProHa 6/113Ka N300pa>keHMsAM PaHHEK/IACCUIECKOTO U K/IACCUYECKOTO Iepu-
OZIOB, KOT/]a TOPrOHa M300pakaach B YeI0BEYECKOM O0/IMKe, OJHAKO, Ha aHTeUK-
caX Cpefu3eMHOMOPCKOTO OacceifHa B [O-9/UIMHUCTUYECKUII IIEPUOJ, TOPTOHBI
OCTAIOTCA TPOTECKHBIMM M BBHINOTHAIT JeKOpaTUBHY (GyHKIMIO. BaHckme 1306-
P@XXEHNUS TOPTOHBI JIMIIEHBI BCAKOTO AEKOPATUBHOrO 3¢pdeKTa, XOTA M HajleKu OT
paduHMpPOBaHHBIX HOPM IIIMHUCTUIECKOT d10xXU. IIpenmonoxxnurensHo, BaHckas
Mepysa OKHaA JaTUPOBAaThCA KOHLOM V — IepBoii MonoBuHOM IV BeKka o H. 2. 1
ABJISIETCS TTAMATHUKOM, CO3JaHHBIM IOJ] TPeYeCKUM BAVMsIHMEM. DTO HabmoeH1e
JIMIIHUI Pa3 MOATBEPXK/AeT, YTO AATMPOBKA KYJIbTYPHOTO CJIOA, IaHHAS I'PY3VH-
CKMIMU apXeoJioraMi, 6/1m3Ka K ICTHHe.

J1306pa>keHns: TOProHbI, HalileHHble B BaHu, He OCTaB/IAIOT BIeYaT/IeHUs papu-
HMPOBAaHHbIX 00Pa3I0B MCKYCCTBA, BEPOSTHEE BCETO OHM ABJIAIOTCA NeprdepuitHbIMI
o6pas1jamy, BBIIIOTTHEHHBIMY B peMeCTIeHHON MaHepe. VIHTepecHo, KaKuM ITyTeM TeMa
TOPrOHBI IIPOHMKIA Ha BaHCKyI0 TeppuTOpHIO 1 KaKasi CeMaHTUYeCcKas HarpysKa Ipu-
llaBajIach eii B 9TOM KOHTekcTe? ITo Ipennono)eHno IPy3MHCKUX apXeojIoroB, B
IpeN-9/UIMHICTUYECKIIT TIepUOy, Ha TeppuUTOpuy BaHM yke MOSIBIISIOTCS MOHYMeEH-
TIbHBIE TTAMATHUKY, Qacajibl KOTOPBIX MOIJIM OBl YKpaIiaTh aHTe(UKCHI C 1300pa-
»KeH1eM Meny3bl roprosbsl. HensBecTHO, KakoBO ObIIO (PYHKLMOHA/TIbHOE Ha3HAYEHVe
3TUX COOPY>KeHUI1. BO3MOXHO, 3T0O OBUIN XpaMBbl MM e Ky/JIbTOBbIe ITaMATHUKN. Ofi-
HO $ICHO, YTO TOT, KTO paboTan B BaHnu, y)xe ObUT 3HAKOM CO CTUJIEM, PaCIIPOCTPaHEH-
HBIM B apxutektype Cpenn3eMHOMOPBS, 1 He IyXK[ ujjee YKpalleHys 3aHus aHTe-
¢ukcamu ¢ usobpaxenmeM Menyspl ropronpl. Hackonbko HaM W3BeCTHO, B

4 Cp. Wison 1920, 236, fig., V. 8.
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«TPy3MTHCKOM KOHTEKCTE» TE€MaA IOPTrOHbI IINPOKO HE NPENCTaB/I€HA 11 3TU OTKPbITUA
YHMKa/IbHBI. [[a n caMa TE€Ma Me]lyfibl MCKYCCTBEHHA 11 B 3TOM KOHTEKCTE€ KaXKE€TCA
IPUBHECEHHO! M3BHe. ECTECTBEHHO IPEIIONOXKNUTh, YTO MAacTepoM ObLI HAHATHIN
MECTHOI 57IUTO MOHMeL], 3HaBIIMii Tpagunyuy Cpea3eMHOMOPDSL.

OTJenbHOI TEMOII MCCIefOBAHNS IIPEICTABIAETCS BOIIPOC O TOM, HACKOIBKO CO-
3HaTeNbHO M300paxeHre Memysbl rOproHsl 610 moMemieHo Ha acaj Banckoro
apXUTEKTYPHOTO KOMIIIEKCA M 3HA/IO /M MeCTHOe Hace/leHMe 4To-mnbo 06 aToM
nepcoHaxxe rpedeckoro muda? BepostHee Bcero — He 3Hamo. He mckiodeno, 4ro
TEMa Me}lyl’)bl TOPrOHbBI 6b11a InpueMjieMa JIniib s MeCTHOM 9JINTHI, 1 €€ I/I306pa-
JK€HME€ Ha apXUTEKTYPHOM IIaMATHUKE IIPENCTABIIAIO CO0O0I1 OIIBIT CIEIIOTO noxpa-
>kaHuA. Pakrudecky, «reMa Mefyspl» He yKopeHMUIach B ['pysun s/uIMHUCTIYECKOI
JIIOXU 3a IpenenaMum BaHI/I, YTO IIO3BOJIACT CIUTATD €TI0 T. H. «MapI‘I/IHaHI)HOﬁI Ky/b-
TyPHOIT 30HOI», TO €CTb IIAMSATHIKOM, Tfj¢ IMeJI0O MeCTO OFHOKPaTHOE 3a/MCTBOBA-
HIIe 9y>KI0ro obpasa.

Pesrome: O6pas Mezy3bl TOPrOHBI Ha ITaMATHUKAX MCKyccTBAa Cpefn3aeMHOMOPbs
nossnderca ¢ VII B. 1o H. 9. 1 coxpaHsAeT CBOIO NMOMY/IAAPHOCTD BIJIOTH [IO MO3IHE-
pUMCKOIT 3moxu. [leKopaTuBHbBIE 37IeMeHThI, aHTe(UKCH U penbedbl GPOHTOHOB,
yKpallleHHbIe U300pakeHus MM Mey3bl TOPrOHbI, CTAHOBSITCS HEOTbeM/IeMOll 4a-
CTBIO apxuTeKTypsl Cpely3eMHOMOpBs, CIEAYIOT OIpeNe/IeHHOMY CTaHAApTy U
IpeAIIOIAraloT OIpefie/IeHHYI0 TUIIoNornio. AHTeuKc, HaliieHHbII B Banu, «ot-
KJIOHSeTCSI» OT 9TOTO CTAHAAPTA I IeMOHCTPUPYET MECTHBI epuepuitHblil CTUID,
X0TA (pyHKIOHA/TIbHOE Ha3HAa4YeHNe CaMoOro aHTedMKca BIIOJIHE BIMCHIBACTCSA B 00-
I CTaHAAPT apXUTEKTypbl Cpefn3eMHOMOPBDI.
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